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POLYGONAL THEORY

HoRRorKatze
August 2003
http://www.modukit.com/horrorkatze/tekstovi

Polygon und Praxis des Materiellen
Hologrammsder Erinnerung

Jede Einheit umgeben von Wissen im Raum der Praxis des
Materiellen Hologramms der Erinnerung ist polygonisch.
Die polygonale Praxisist die Praxis der Affirmation der
Subjekt - Einheit.

Die Charakteristik jedes Polygons ist Wiederholung und
seine Referenz ist die Vorstellung, der Zwang oder Wunsch
der Wiederholung. Die Affirmation durch die sedimentierte
wiederholte Handlung wie Luft zu atmen, zu essen und zu
trinken, ist ein gewichtiger Faktor des Erhalts des polygoni-
schen Ahnenkults.

Die Praxis des Materiellen Hologramms der Erinnerung in
den Teretanien (Trimmstuben) des Selbst saugt Termini wie
Ethno-Okonomie, Desintegration des Subjekts und Rekon-
textualisierung.

Die vollkommene Umformung des Polygons zum Bitmap
geschieht auf dem Feld der Erweiterten Hal bhol ogrammi-
schen Ungewissheit.

Bitmap und das Feld der Erweiterten
Halbhologrammischen Ungewissheit

Das Erweitete Halbhologramm der Ungewissheit ist eine
Instanz der Turboisierung des Materiellen Hologramms der
Erinnerung. Bitmap ist die vollkommene Umformung des
Polygons mithilfe von Managementterror auf dem Feld der
Erweiterten Halbhol ogrammischen Ungewissheit. Der lako-
nische Wunsch des Bitmaps produziert die Projektion des
Polygons in den zoologischen Garten.

Die Ideavorstellung des Bitmaps ist der Zustand des perfek-
ten Konsumierens. Dieser Konsument wird zum Leoparden
in der Geschichte Uber den Naguru-See. Fur ihn existiert ein
Quasi-Raum-K onsensus, aber nur wie eine Instantvorstel-
lung. Eine Beispiel dafir ist Kontext.

Kontext ist der traurigste Glaube des Bitmaps und die da-
rausfolgende Praxis ist eine anféllige Vasallenhandlung. Sie
ist eine Chamaleonische Mimikry-Produktion des Hasslichen
Rehs, Genre "site specific”.

Die zweite Generation der Bitmaps hat sich von diesem
Glauben gelst.

Bitmapsder zweiten Generation und Flacher
Raum der Gefrorenen Kiinstlichen Gewissheit

Der flache Raum ist eine eigensténdige unabhangige
Produktion der gefrorenen kinstlichen Gewissheit der
Bitmaps zweiter Generation.

Infolge der Hyperreproduktion innerhalb des Feldes des Er-
weiterten Halbhologramms der Ungewissheit und mithilfe
des insténdigen Gebets des Managements vor der Integra-
tionsmaschine kommen wir in den Flachraum, in dem die
Bitmaps der zweiten Generation in kiinstlicher Gewissheit
eingefroren sind.

Diesist das Feld der unendlichen Konsumation ohne Kon-
text. Kontext ist unwichtig und das Bitmap der zweiten Ge-
neration, ausgestattet mit dem Schild des gefrorenen Flach-
raums, ist bereit Quantitét in sich einzusaugen.

Die Subjekt - Einheit

Die Subjekt - Einheit ist das originale, einzigartige Schema
immer dann, wenn es ausserhalb des Handelns steht und
zwar sowohl auf dem Feld des Materiellen Hologramms der
Erinnerung als auch auf dem Feld des Erweiterten Halbholo-
gramms der Ungewissheit. Erst recht nicht kommt dieses
Schema in Betracht innerhalb des Flachen Raums der Ge-
frorenen Kinstlischen Gewissheit der Bitmaps zweiter
Generation.

MonuroH un MaTepMjaﬂHI/l XoJiorpam ycrioMmeHa

MonuroH je ceaka jeaAMHMLUA 3a0KPYXXEHA 3HAHEM Y
NMpoCTOpY Npakce matepujasHOr xonorpama ycro-
MeHa. lNMonuroHanHa npakca je npakca adupmaumje
cybjekTa-jeanHunue. Kapaktepuctunka ceakor noam-
roHa jecte penetuunja. PedepeHua maTtpuue je
npeacrtaesa Te penetmumje. Abmpmaumja Kpos ceam-
MEHTE MOHOBJ/bEHUX PafHbi Kao LUTO je YMH yau-
camba Basayxa, YMH y3uMamsa XpaHe n nuha, npeg-
CTaB/ba CHaxaH (pakTop oap>kaBarba MOJINTOHCKOr
KynTa npepaka.

MaTepujanHm xonorpam ycrioMmeHa ycmcaBa TepMu-
He Kao LUTO Cy: eTHO-eKOHOMMWja, Ae3uHTerpaumja
cybjekTa unu TepeTaHe corcrea.

MeTtamopdo3sa nonvroHa y 6utmany ogurpasa ce y
NnoJby MPOLUMPEHE MONYXOJIOrPaMCKE HECUTYPHOCTH.

Butmana v npolmpexHn
MoyxoJiorpam HecurypHocTu

MpoLwmnpeHn NonyxosnorpamM HECUrypHOCTU je UH-
cTaHua Typbousmparsa MatepujanHor xonorpamMa
ycnomeHa. 1o noTnyHe metamopdo3e nosiMroHa y



Outmany gonasn noMmohy MeHaLIMEHTCKOr Tepopa Y
Nosby NPOLUMPEHE MOYXONOrPaMcke HECUNYPHOCTH.
JlakoHcka xesba GutmMane npovM3Boaun npojekuunjy
NOSMIrOHa Yy 300J10LIKOM BPTY.

Y30p Gutmane je ctakbe CaBpLUEHOr KOH3YMEHTA.
TakaB KOH3YMEHT NOCTaje neonapn y npuyn o jese-
py Harypy. 3a rera kBa3m NpPOCTOPHN KOHLEH3YCU
rMocToje anu caMo Kao WMHCTaHT npeacTtasa. MNpumep
3a TO je KOHTEKCT.

KOHTEeKCT je HajTyXHuje BepoBare butmane. A npo-
ncTekna npakca BasajsiHa U HeMMyHa OenaTHOCT.
TakBa npakca NOCTOju Kao KaMeneoHcka NpoayKLm-
ja PyxHe CpHe, xaHpa "cajT cneumdpunk”.

BuTmane gpyre reHepauuvje Hemajy TO BEPOBaH-€.

Butmane gpyre reHepaumje U NybOCHATU NPOCTOP
3aMpP3HYTUX apTUPULIMENHUX CUTYPHOCTU BuTmane

M/bocHaTM NPOCTOP je He3aBMUCHA Npoaykuuja 3a-
MP3HYTUX apTUPUUMENHUX CUTYPHOCTU Opyre re-
Hepauuje Gutmana.

Ycnepn xvneppenpoaykumje yHyTap nosba npoLum-
peHor HecTabunHor nosyxonorpama, a y3 nomoh
CMocoBHOCTM MEHAaLIMEHTOBUX MONUTBU ynyheHnx
MHTErpaumoHoj MallnHW, HannasMMo Ha NibOCHaTW
NpocTop Yy KOMe ce Aapyra reHepauuja butmana 3a-
Mp3aBa Yy CB0j0Oj apTMdMLMENHO] CUIYPHOCTN.

To je norbe BeckpajHe KOH3ymMauuje 6e3 KOHTeKcTa.
KoHTekcT je HebuTaH, a Gutmana ca OkJIonoM 3a-
MP3HYTOI N/bOCHATOr MPOCTOpa, CAPeMHA Aa Y
cebe ycuca caMo KBaHTUTET.

JeaouHuua-cybjekT

JeamHuua-cy6jekT je opurvHanHa jeguMHCTBEHA Lue-
Ma, CBe OOK CTOju M3BaH OefioBarba y Nosby Marte-
puvjanHor xonorpamMa ycnoMeHa wuian y nosby npo-
LUMPEHOT MoJlyxoJsiorpamMa HeCUrypHocTu, 4OK ce 3a
N/bOCHATX MPOCTOP 3aMP3HYTUX apTUPULNjENHUX

CUTYPHOCTU outmMmane, Takea LleMa HU He pasmartpa.

Poligon and space of practice of
the material hologram of memory

Every unit surrounded by knowledge inside the practice of
the material hologramical space of memoriesis polygonal.
Polygonal practice is practice of subject-unit's affirmation.
The main characteristic for every polygon is repetition and
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its reference is the presentation of repetition. Affirmation
through sedimented repetitive practices like breathing air,
eating and drinking perform a strong factor to keep the
polygonal cult of progenitors.

Attending gyms for the self the material hologram of memo-
ries is sucking terms like ethno-economy, disintegration of
the subject and recontextualisation.

The complete metamorphosis of polygon into bitmap takes
place inside the extended halfhologramical field of unsure-
ness.

Bitmap and expanded halfhologram of unsureness

The expanded halfhologram of unsureness is turbo-instance
of the material hologram of memories.

Bitmap is the completed metamorphosis of polygon with the
help of managemental terror, inside the extended halfholo-
gramic field of unsureness. The laconic wish of the bitmap
produces the projection of the polygon inside the zoo gar-
den.

Bitmap'sideal is the condition of the perfect consumer. This
consumer becomes the leopard in the story of "Lake Nagu-
ru". For him quasi-space concensus exists only like an in-
stant imagination. Example for thisis context.

Context is the most sad bitmap's faith, and the practice that
is coming from it, is vassalage and un-imune action. This
practice exists like a chameleonic mimicry-production of the
Ugly Fawn, genre "site specific".

Bitmaps of second generation don't have this believe.

Second generation bitmaps and
the flat space of frozen artificial sureness

Flat space is an independent production of the frozen artifi-
cial sureness of bitmap's second generation.

Because of hyperreproduction inside the expanded halfholo-
gramical field of unsureness, and with the help of manage-
ment's prayers in front of the integration machine, the flat
field of artifical sureness appears; it is the space in which
the second generation of bitmaps is frozen.

Thisisthefield of endless consuming without context. Con-
text is not important. The second generation bitmap, inside
its shield of frozen flat space, is ready to suck quantity.

The Subject Unit

The Unit - Subject is unique and original scheme, as long as
it is located outside of acting either inside of the material
hologramical field of memories or inside the extended half-
hologramical field of unsureness, while, for the flat frozen
space of artifical sureness of bitmap's second generation this
scheme can't be considered at all.
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CEHAOV

CeHau je npeja kBasn-ypehaja ca Ko-
jumM je moryhe UCNyHUTW Halle Xejbe
Ja nowasbemMo 1 NpUMMMO HEOYEKMBA-
He curHane. MNocTtoju BMOEO OOKYMEHT
CMNoOHTaHe akumje y KOjoj Hanasumo u
KOMOWHYjeMO CTBapu y MpPBY KOHCTE-
nauyjy CeHguja. To 3oBemo CeHan-
-npakca.

OBa npakca je ycMmepeHa u pedepuiue
Ha jeaHy BPCTY KOMYHWKALIMOHE Lueme
(Tpebate peo A, neo b n Beasy), a ne-
waBsa ce OOMYHO Yy MarsioBUTUM Nofa-
pyyjuma, ncnog OeTepMmcaHmx 3Hadve-
Hba CBaKOOHEBHULA.

SENDI

Sendi ist ein Quasi-Apparat, mit dem es mo-
glich ist unerwartete Signale zu senden und
zu empfangen. Mit Video dokumentieren wir
das spontane Auffinden und Kombinieren

Having the idea.

Diese Praxis orientiert sich zwar an einer Art
Minischema von Kommunikation (man braucht
Teil A, Tell B und eine Verbindung), werkelt
aber im staubigen Bereich unterhalb der de-

von dem Vorhaben dienlichen Dingen und die terminierten Bedeutungen des common gro-
erste Konstellation des Sendi. Das nennen wir unds herum.
Sendipraxis.
i Sendi isaquasi apparatus, with

which it is possible to send and
receive unexpected signals. On
video we have documented the
act of spontaneous finding and
combining of things and the
first constellation of Sendi. We
call this sendipractice.

Although this practice refers to
something like a mini scheme
of communication (you need
part A, part B, and a link), it
happens in the dusty area un-
derneath the determinated mea-
nings of the common grounds.

Horizons of utopia.
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IE*_: 14

All files are from the same body shaped.

Cenam-npakca He npuxsaTta yroBope u
KOHBEHLMje 3aCHOBaHe Ha KOMYyHMKa-
umjn. OHa ce OMPEKTHO CynpoTcTas/ba
TEXHONOLWIKM MOTMBMCAHUM napagur-
Mama TpaHcnapeHuuvje n ctaHgapausa-
umje. OHa Takohe raju KJI0OBHOBCKY CyM-
HY Y MHPO-UMNEepaTmB, aa ce Kpo3 Te-
XHOJSIOTMjy MOry 0Cfo604UTU KOMYHU-
KaLMOHW NpoToLM.

3a moryhe penose ypehaja npoHalnm
CMO [OBe KaTeropuje vu3 asa u3Bopa.
JepHa je LiBetkoBa nmjaua, Hepaneko
oA Hawler ctaHa y beorpagy. Tamo sby-
On npojajy cTBapyuLe koje cy nsabpa-
nn n3 hyopeta. Te cTBapu cy narybune
CTapo 3Hayewe, OHe Cy pyaMMeHTap-
He, BPeOHOCT MM je OUKTUBHA a LeHa
CMOONNYHA.

Sendi practice does not accept that consensus and con-
vention are the basis of communication. It conflicts with
the technol ogical motivated paradigm of transparence and
standardisation. It is clownesgue doubting in the info-
-imperativ of the free flow of communication which isli-
berated by technology.

Sendipraxis akzeptiert nicht, da3 Konsens
und Konvention die Grundlage von Kom-
munikation ist. Sie findet sich im Wider-
spruch zum technologisch mativierten Para-
digma der Transparenz und Standardisierung
und ist ein clownesker Zweifel am Info-
-Imperativ des durch die Technologie befrei-
ten Kommunikationsflusses.

For possible parts for the apparatus we find out two cate-
gories from two sources. One is ,,Cvetko Market* not far
from our flat in Belgrad. There people sell things they
have sorted out from the trash. These things have lost their
meaning, they are rudimentary, their value isfictional and
their priceis symbolic.

Fir mogliche Teile des Apparates finden wir
zwel Kategorien aus zwei Quellen. Eine ist
der Zwetko Markt nicht weit von unserer
Wohnung in Belgrad. Dort verkaufen Leute
Gegenstande, die sie aus dem Mull gefischt
haben. Diese Dinge haben ihre Bedeutung
langst abgelegt, sie sind eher in rudimentérem
Zustand, ihr Wert ist fiktional und ihr Preis
symbolisch.



Communication is misunderstanding.

Der zweite Ort, den wir aufsuchen, ist der Chinesische
Markt in Neu Belgrad. Die Waren, die dort verkauft wer-
den, sind wie hillige Versionen von Traumen. Wie Pseudo-
produkte, die einen Standard nur simulieren oder imi-
tieren, und aus diesem Grund erscheinen sie uns als ge-
eignete Elemente fir unser Experiment. In der mikrokos-
mosartigen und unsichtbar aber genau geregelten Welt des
chinesischen Marktes initialisieren wir das Sendi.

Simulation of standards inside the unstable space of hyperreality.
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Jpyro mecTto koje cMO no-
cetunm jecte KnHecka nuvja-
ua y Hosom Beorpapy. Po-
6a Kojy TamMo npoaajy je Haj-
jedTUHMja Bep3nja CHOBA.
lMNceyno-npoaykTu, Koju nMm-
TUpajy n cumynmpajy ctaH-
hapae, caBpLUeHU Cy 3a Hac.
Kpo3 MUKPOKOCMOC U He-
BUO/BUBOCT, MMNAaK NPEUN3HO
perynucaHor ceeta KnHecke
nujaue, MM MHCTanUpamo
CeHpuija.

YuH npymara 1 cnassa cur-
Hana Koju HUcy 0BjeKTUBHO
MPUCYTHWN jecTe oapas yTo-
nuje Koja yiexxum y KOMyHuKa-
LMOHOj TexHmnun. Anm ca Ko-
MUYHUM U3MELLUTAHEM YU-
Ha N ayTUCTUYHUM UTHOPU-
carbeM pedepeHTHUX Cuc-
TemMa, CTOju nocnegHa cno-
6opa oenoBarba U npobuja-
Hoe yTonuje.




Rituals and taboos in front of the media.

Im Akt des Sendens und Empfangens objektiv nicht vor-
handener Signale spiegelt sich die Utopie, die in Kom-
munikationstechniken steckt. Und in der komischen De-
plaziertheit der Handlung, im autistischen Ignorieren des
Referenzsystems liegt gleichzeitig die letzte Freiheit des
Handelns und das Zerbrechen der Utopie.

Dimension born through connecting of imitation.

19

The second place we visit is
the Chinese Market in New Bel-
grade. The goods which are
sold there are like cheap ver-
sions of dreams. Pseudo-pro-
ducts, that only ssimulate or imi-
tate standards. And because of
that they seem to be useful for
us. Within the microcosmoslike
and unvisible but strictly regu-
lated world of the Chinese Mar-
ket we initialize the Sendi.

The act of receiving and sen-
ding signals that are objective-
ly not present is a reflection of
the utopiathat liesinside of com-
munication techniques. And
within the comical displacement
of this act, within the autistic
ignoring of the reference-system
the last free act manifests itself
but in the same time aso the
shattering of utopia.






HoRRorKatze
Renat+Vladan Jeremic

Realisation of the situationist projections

The movement of the Situationist International is defined
as speech, thought and engagement through critical strate-
gy, publication of anarcho-marxistic truth, falsification of
repressive behaviour and terrorism of different sociocultu-
ral significations.

The representants of this movement, known and unknown,
right and left, were working with synchronical treatment
and affirmation of parallelity in time until to their pro-
claimed self-dissolution in 1972.

In the beginning of nineties the Situationist International
enters the museum archives of the unstable market space.
With this act situationism is decorating the armour of ma-
nagement knowledge and becomes quasi contra-criticism.
On the marketplace of the social field such contra-criti-
cism is only weapon of cultural management or similar
mediators, that are responsible for building the image of
the superconsumer.

socio-cultural field

1d

political-economical fie:

Acting between categories - ldea of Sl

In this analysis we rely on existing archives and resources
containing material and relations referring to the situatio-
nists. Of central importance for understanding the realisa-
tion of the situationistic projections is their application on
the social field and beyond it and the general spreading of
meanings.

Socio-field can be defined as first field of projection/
fiction, on which is imposed totalitarian homogenity after
the annihilation of the economical, political, cultural or
ideological frame. Information and communication
processes are groups that project themselves into the
frame of this field and other integration systems like it is
the system of market.

Management is defined as global acting in the sense of
organisation of information- and communi cati on-process-
eson thefirst field of projection.
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Passwords or slogans show up like keys on the surface of
the first field of socio-projection/fiction. On their link-
relations we read the instruments for the administration of
cultural politics and ideological sharing of power.

Anarchistic background, dadaism, lettrism, situationism,
communication guerilla, neoism and all kinds of terrorism
leave us back in a simple mode of dialectical definition
and create a climate of power that constructs the cultural
product for the constitution of terrorist models of market.
(We can explain this on the example of neoism: The neoist
islike amaniristic rest of situationism, knocked out by the
economies he was following. He does not offer away out
of the project's multilayers, which situate themselves like
unstable criticism inside of the parodistic contra-cultural
worshipping of all subfields and models of marketing
economy.)

This climate is able to connect and to penetrate al levels
of the hierarchical patriarchal materialist heritage with a
legal product of terrorism, that is a terminology manipu-
lated according to market- and political engagement in the
name of a totalitar bureaucratic model with polyimperia-
list intension.

Collaps into one equal space - Realisation of Sl idea

An example for this process can be seen at the term of cul-
ture. What remains from the cultural engagement like an
evidence of mediation and management terror is only eco-
nomical political cultural ware, i.e. product. This,, cultural
acting” will be transformed into the password ,artistic
work", in relation with the managemental-economical-
ideological act.

This new ,, password” will have the right to enter specific
architectures and to applicate on this fundament. (Cultural
management corrects the romantic tails of art according to
the current ideological political reality.) Passwords for
entering aspecia cultural field show up like keysi.e. , key
words"* or parameters that can be measured through statis-

tic methods of advertising strategies. The intention of
profit groups in ideology and politics is calculating with



the frequency of their occurance. The real arrangement of
moving or statical values can be seen through slogans of
discoursive groups, their outcomes, the size of archive, the
way of movement and the transformation of the term
itself.

The password ,, situationism* can be expressed in relation
to other statistical keys. In september 2003 it was around
2,38%, whereas ,fluxus‘ could reach only 0,02 percent
points. That means in relation with other pop slogans
inside the discours of cultural politics ,SI* is very high
rated.

Representation and functioning of this password and also
its application on the extension of the cultural subfieldisa
factor for the predatory act of management strategy. A row
of parameter like the velocity of changes of links, new
archives and repetition through quotation give measure-
able values which determinate further strategies.

organisacion

acting =

Integrational field of free information -
SI like password

Speaking about the Situationist International is a problem
of language itself and turns into megainterpretation. The
question, if Debord's ,, Society of the Spectacle” can be
understood like a didactical material about polydialectical
systems of pop guerilla, piercing, games, neo punk and
tatoo culture packed inside of the situationistic lowbudget
frame of interpretation.... it seems like this attempt is not
possible.

The antagonisms of the fragmental field of projection
show the following applications:
Situationism realized itself in two aspects:

1. market (extends to the first field of projection, might
correspond with the idea of the ,,intergrated spectacle")

2. subjective personal plan (in this direction situationistic
idea about realisation of the world revolution might be
possible)
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1

According to the first application: The Idea of the Situa-
tionist International is absorbed by manager's activism. In
fact the situationist activist isthe ideal manager. Heis play-
ing with value ranges, provokes conflicts on the scene of
the projected media field, profiles categories and instru-
ments, distributes skandals and boomerang collagesin the
discourses of expectation, heis constituing fake identities,
performances PR and para-advertizing. The manager isthe
flower of the situationist tradition, but also its bastard.

The failed megadreams of situationists transformed into
bureaucratic agencies, which are selling the last pieces of
neo-avantgarde. Techno-romantism, décor management,
politics of the corporational investitions and power, 5th
observation field, multilevel marketing of copy left and
unformal economies of the flee markets, NGO-re-watch
experiments, copies of dead presentation, anti-globalist
movements, para-economies of agencies, peasant’s neo-
anarchism, open source, disgusting architectural transpa-
rence of signification are victims, who are neither accept-
ing the modesty of economical materialism nor the death
like outsiders.

Actions on the street, sixtyeight-contra-paroles, RAF
underground, unbelievable strategies of palitical partiesin
postcommunistic systems, students parodical nonprotests,
neo-nazism of populist leaders that are hunting unstable
identities to stick nationalist quotations on them, bombing
and terrorist performances with non-existing fundamenta-
list expression, quasi dictatorship practice, police violence
- attempt to control body and informations, all together is
contra-situationistic practice and overtakes the public
sphere in desinformative manner.

picture A

In the dark zone of the first socio-economical projec-
tion field Situationist International (SI) was sucked
from manager’s side (M)



picture B

Mutant manager activist, good armoured, using many
techniques and strategies produced by situationist
actionism (S1) together with the following ,,pro-situ”
phenomenon

To criticize the SI phenomenon is affirmation through the
practice of quantity, which situationists are suggesting
themselves. This is amost didactic method. With repeti-
tion and quotating of this name itself we are building a
fundament of value that stands undisputed in the floating
systems of para-advertising.

In this space of accumulation context really does not exist.
With quotating and mentioning this name we are filling
archives already full of confirmations, opinions and reci-
pies about the Situationist International. These archives
can be used with any purpose, and this pure quantity is
showing the nature of term itself. It is erased, transformed
and emerges again like a password.

Incredible lists of quotations are expanding from dis-
appeared authorships to custom values of the tribal urban
dite. From the very beginning dealing with Sl heritage
should have been transformed into nothing. This means
not to mention and not to write it. We beg for euthanasia
of the name and to exile SI from language and text.

2.

But what is happening on the personal projective plan, on
which we can build defence and where management terror
can not harm us? There is a moment when the integrating
performance is not enough equvivalent and valid, then
only subjective truth released from utilitaristic fundaments
can give this kind of solution.

To be recognized by the group of expectators, you have to
sacrifice your subject like afirst step into the field of mar-
ket. You become a victim of the economical strategies.
The biggest problem isinside of the repetitive affirmation
system. The main characteristic for every unstabile subject
surrounded by knowledge inside the space of thefirst field
of projection is repetition. The reference of the matrix is
the presentation of repetition. Affirmation through sedi-
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mented repetitive practices like breathing air, eating and
drinking, perform a strong factor to keep the cult of pro-
genitors. Language and text are the most scary products of
this repetitive practice. Without repetitive affirmation
communication is not possible.

Therecipeissimple. Stay in your own personal-subjective
space and don't let any information interrupt your person-
a power. Do not receive information! To be in uninforma:
tive modus means not to absorb meta-economica strate-
gies from the space of market. Not to have answer about
things and aspects from the socio-palitical reality. Not to
participate.

The space of uncommunication is space of revolutionary
idea. Sabotage of the communicational channels can offer
a real chance to leave the totalitar homogene situation.
According to the algorithm of language we don't have
rhetorical ability to name this uncommunicative saboteurs.
This recipe can be considered like a simple solution: Our
algorithm is catastrophy!

Rejection of repetitive affirmation demolishes the basic
matrix of thinking inside the materialistic spectrum of pro-
jections. This act calls upon to the brutal act of erasing the
everyday life. It disqualifies representation and it is based
on the idea that the first field of projection is built like a
construction of reality. Thisreality is constantly dissolving
and can be seriously disturbed in its fundament of prac-
tices and wishes.

This kind of unsystematical acting can be realized in:
Creating an absolutely personal space without legimation
through context and repetitive affirmation. Not to partici-
patein any kind of , creative or uncreative” animation. Not
to base criticism on spatial relations and not to criticize the
first field of projection. Not to transform communicatio-
nal information, not to spread information, not to use or
share information or ,, desinformation”.

To work under the ,,OUT“ amateur quasi regime.
OUTpraxa is Sendipraxa, Lipstic Collectors, Subjective
Totalitarism, Belgrade Zeros, Displaced Dilemma.

Archive and material:

http://modukit.com/horrorkatze

http://modukit.com/3dsf 3/sendi

http://zampa.various-euro.com

http://various-euro.com

http://nOname.de

http://217.160.178.83/~modukit/di splaced-dilemma/

polygonal theory: http://modukit.com/horrorkatze/tekstovi/

, Drustvo Spektakla’, Gi Debor, anarhija/blok45, Beograd, 2002
»Demanding of the Impossible”, Peter Marshall, Fontana Press, 1992
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